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two major problems in this all too familiar scenario. First, the questions are completely inap­

propriate. Simply asking the questions marginalizes homosexuality. Why is it necessary for 

actors to differentiate themselves from the characters they play-:-especially a homosexual 

one? This line of questioning exists today because we are still homophobic. If we were not 

homophobic, then it would not be nec;essary for reporters to ask about an actor's sexual ori­

entation. Asking actors if they are gay or talking up an actor's heterosexuality serves to rein­

scribe the hierarchical superiority of heterosexuality over homosexuality. If an actor denies 

being gay, then it is chocked up to a "just checking for your female fans" sort of thing. If t'ecome ~_':Oi 

an actor does admit to being gay, then it would be a huge shocker, but outings are not too emertX=-..=:_ 

common these days (don't forget the Jim McGreevy scandal). Gay actors probably avoid in this cee-=­
playing gay roles so that they do not have to be questioned about their sexuality. In fact, ha"e a ;:- ­

this observation brings me to the second issue surrounding the "Are you gay interview." The 

way actors answer also serves to reify heterosexuality and homophobia. There are some great 

gay themed films that I think do not send anti-gay subtexts, unlike Far from Heaven which 

does. I am thinking of Brokeback Mountain, Latter Days (Harris et aI., 2003) and Eating Out 

(Shoel & Brocka, 2004). The story lines may be pro gay, but the way in which the gay for 

pay actors are publicized and interviewed cheapens the experience for me. This is a differ­

ent form of homophobic pedagogy. The art form remains pure and emancipatory in theory, 

but the coverage and interviews surrounding the art is tainted with homophobia. I can't 

tell you how many articles and reviews of Heath Ledger and Jake Gyllenhaal talk about how 

they are so heterosexual. Heath Ledger and Michelle Williams even hooked up on the set 
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gay. There was absolutely nothing negative that could have been said about his dancing
 

because it was impeccable, better than any of the other classically trained dancers being cho­


sen. However, he was a flaming queer and that came out too obviously and unapologetically 2:-::::= Co -J.3!:. Z '--,
 

for network television to be comfortable with him. The queer boys auditioning for American :...a. ~
:::. ::f':::'~ 

·:e·-~,-~ .:.~Idol and So You Think You Can Dance were plentiful in the first few episodes that showcased 

the ridiculous and laughable auditions, but once the narrowing down had to happen, the :::~:: -~~-

;.-~.=;. 

~fags had to be dismissed in order to have a real competition among clean cut American _..... _-.= ...... - ­
:::=-~ -..-.=; - -;; ­youths-not queer ones! The message here: Fags are great to laugh at and make fun of. They 

are great comic figures, and as such cannot be taken seriously and regarded for their other 

attributes. =e~:ua...~ =-!'- _­
~-E_"i-p...: -~-

:.z:':[c,:,. _~_::i: 

Gay for Pay . _ :. 2"::=:O~ =-=-~: 

~ 

~"-T"..:,c-c :-~~=" 

I do not think that there is anything necessarily wrong about an actor playing a character 
'. c-_ ....... '­

that is "different" from his or her real-life sexual orientation. Actors do it all the time. They 

play characters with different accents, religions, ethnicities, and of course personalities. 

However, an interesting dynamic takes place when straight actors play gay characters. Hardly 3..,u wo=~~:-
anybody asks actors "How does it feel to play an Italian," or a Jew, a peasant, an immigrant, 

and so on? However actors playing in gay roles are always asked, "How did it feel to play 

gay? Are you afraid that people will think you are gay or typecast as a gay actor?" There are 
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of Brokeback Mountain and had a child together. All people say about Jake Gyllenhaal is 

how he was heartbroken from his breakup with Kirsten Dunst. The actors on Latter Days 
and Eating Out are also straight and detail their acting "professionalism" in being able to 

playa gay role and even doing the difficult love scenes. Latter Days has DVD extra inter­

views detailing these discussions and the Eating Out stars were interviewed in The Advocate. 
Scott Lunsford (Caleb Peterson) told them how he thought to himself, "Wow, what a chal­

lenge. If I do this, there's nothing I can't do" (Vary, 2005). This kind of dialogue length­

ens the distance between heterosexuals and homosexuals. Going on and on about their 

heterosexuality is a conscious and subconscious effort to divorce themselves from homo­

sexuality. It is not just because of who they are, but because it is necessary to remove them­

selves from that image. The phrase "1 am not Gay!" cleanses them of being possibly 

tainted. Heterosexuality is given power over homosexuality. However, there are some 

actors that do not talk about their sexuality, and I admire them. Sean Hayes from Will and 
Grace refuses to publicly discuss his personal life as do the majority of the actors of Queer 
as Folk and the L Wo'rd. These actors recognize the power that these heteronormative ques­

tions hold and refuse to take part in subverting the GBLT community's stride toward equal­

ity. Bottom line: Gay for pay actors undo any good and positive representations of gay men 

and women by outwardly rejecting homosexuality and exalting their own heterosexuality. 

___Mainstream ys. Indie Films-A Gay M~rket, ,_ 

The emergence of a specifically gay market in film and television is not indicative of true 

diversity and acceptance. What it actually indicates is a scaled-up marketing strategy on 

the part of large companies and an effort from within the gay community to provide 

entertainment and services directly related to the GLBT community. What people mis­

takenly identify as widespread acceptance is actually an example ofsupply and demand eco­

nomics and enclave survival strategies. The film, television, and consumer market has 

become increasingly stratified with gay and lesbians relying on non-mainstream sources for 

entertainment and services. Gays and lesbians have done what Latinos have done. Latinos 

in this country rely heavily on their own means of communication and media. In fact, they 

have a completely different subculture and lifestyle within this country, and now the 

GLBT community has moved in the same direction. The gay community produces mag­

azines, novels, music, live shows, and films for consumption by other member of the 

GLBT community. Indeed, the gay community has developed such a large "new" market 

with large sums of expendable capital, advertisements from non-GBLT companies are start­

ing to target gay audiences in order to make their products appeal to them and bring in their 

money (Finkle, 2005). 

This system that has been set up is not one that can be thought of as highlighting equal­

ity and acceptance. It actually highlights the discrimination and marginalization of homo­

sexuals. Because theGLBT community has been ignored for such a long time, it was forced 

to find ways to meet the needs of its own community. Now with the gay community being 
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